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from Bohemia and Moravia and instrument restorers, the participants also included
six violin makers from the Association of Violin Makers and Wood Carvers (Sdruzeni
houslarskych dilen a fezbart), which was founded ten years ago by young violin makers who
been apprenticed in the workshop of Pavel Cely Sr. (1950—2020). The violin maker Pavel
Cely Sr. placed great emphasis on systematically passing on experience and on the lifelong
learning of violin makers. Our association is therefore above all a circle of good friends who
also share their knowledge of the field. Thanks to this, we are expanding our knowledge, and
as our master used to say, together we are one good violin maker.

Our previous activities have included visiting European museums, musical trade fairs,
musicology lectures, concerts, and music courses, and we have taken part in organising
several exhibitions of musical instruments and forums on violin making for the public.
However, we have never had the opportunity of confronting the everyday experiences of
a violin maker’s workshop with the experiences of experts on museum operations and
restoration work.

Atthe conference, our role was that ofasking questions as thoughtful practitioners (without
anyambition of presenting our own papers), butas outsiders we are able to share our authentic
impressions from an environment that was previously unknown to us. We were pleasantly

surprised by the large number of young people in the field, the high level of professionalism
and specialisation of the individual restorers, the enthusiasm of the museum staff members
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and curators, and also the openness of the
restorers at the Methodological Centre for
the Documentation, Conservation,
Restoration of Musical Instruments (MCMI)
during the visit to the museum’s workshops

and

and the possibility for discussing specific
repairs of instruments. Although the papers
presented were very diverse and were aimed
more at museum staff members, we took
inspiration from many of them for our work
as violin makers.

At first, Viktor Hruska’s paper about
the possibilities for the use of artificial
intelligence and machine learning for shape
analysis of violins sounded to us like science
fiction, but with a sufficient quantity of
data input (photographs of instruments) it

enables, for example, the graphic depiction

The Conference Documentation, Conservation,
and Restoration of Musical Instruments through

of the representation of individual schools

of violin making based on the specific
shape characteristics of instruments. The
application’s promising future possibilities

the Eyes of Photographers / Konference
Dokumentace, konzervace a restaurovdni
hudebnich ndstrojii o¢ima fotografu

© NM

were demonstrated on pictures of several

hundred violins from the MIMO database (Musical Instrument Museums online), but for
the more precise categorisation of instruments (geographically or to a specific school of
instrument makers), the system would require more input data.

Tereza Ztrkova, the head of the musical instrument department and chief organiser of
the conference, described the basic principles of the documentation of musical instruments.
The standards of photographic documentation of instruments are certainly also used by
our violin making colleagues who create their own databases of instruments they have
encountered in their workshops, and they are appraisers or forensic experts in the field.

Milan Gustar presented electronic recording equipment for monitoring works of art, such
as year-round monitoring of the climate conditions for organs, but this equipment also offers
many other uses. Thanks to wireless connections in real time and miniaturisation, it even
allows the monitoring of musical instruments and museum exhibits during transport.

Hopetullyit willsoon be possible to create a complete interconnected database of historical
manufacturers and musical instruments presented by Tomas Slavicky within the framework
of the project MCMLI. Every day in our workshops we encounter many instruments for
which at least a rough estimate of age is needed for the choice of an appropriate restoration
procedure. Among musicians, schools of the arts, and orchestras, there is a huge quantity
of individually made and manufactured instruments in circulation mostly from the border
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Photography of the repairing of a Baroque contrabass of Olomouc provenance / Fotografie z opravy
barokniho kontrabasu olomoucké provenience

Restored by / Restauroval Dominik Matasa, 2019

© Dominik Matus

regions of the Czech Republic and the turn of the 19" and 20™ centuries. That involves
hundreds of manufacturers, violin makers, and merchants, and there is not yet a database of
them in this country.

Jan Krizenecky spoke about the storage systems for musical instruments at museum
depositories, and also about the possibility of radiation treatment of instruments that have been
infested by fungus or insects that destroy wood. Of importance to us were contacts to institutions
that perform these procedures, and in the future we will certainly take advantage of the possibility
of treating the historically valuable instruments being restored in our workshops.

The big surprise for us at the conference was a paper by Veronika Sovkova about the
repairing of a Baroque contrabass of Olomouc provenience, which was coincidentally
restored by Dominik Mats$t, one of our colleagues in the association. This unplanned
connection between our work and musicological practice was enriching. The subsequent
discussion revolved around a fundamental “dispute” over whether to restore and preserve an
instrument merely as a museum exhibit or to repair it so as to restore its musical function.
After consultation with an Olomouc museum, the contrabass in question was restored
to a playable condition, and in the future it will be used occasionally for the authentic
interpretation of early music. This required appropriate restoration procedures such as
adjusting the neck angle and replacing the fingerboard, which had suffered woodworm
damage, but retaining the original scroll. These are routine restoration techniques used by
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violin makers even for many of the most historically valuable instruments. Some of those
engaged in the discussion regarded this procedure as too drastic an intervention, going
beyond the boundaries of necessary restoration.

The tension between the proponents of the conservation of instruments and those
who advocate putting instruments into a playable condition was also apparent from other
contributions and discussions, and that issue deserves a separate conference of its own in
the future.

In his paper about musical artefacts and caring for them, Petr Koukal dealt with the
subject of organs. He told us that abroad one encounters experts who regard it as an absurdity
to restore instruments without renewing their musical function (organs as a liturgical
instrument), but also others who think that playing historical instruments destroys them, so
they should be understood as museum artefacts, and finally a kind of compromise approach
that involves the replacement of the parts of an instrument that cannot be repaired while
preserving the damaged original parts as museum exhibits that are to be kept permanently
together with the instrument.

There was a clear presentation of the procedures used by Jiii Cepeldk and Jan Tuldcek for
restoring plucked string instruments. Because of the fragility of historical lutes and guitars,
they usually choose to preserve those instruments while making full-fledged copies of them
for use in concert performance.

One positive impression we brought back from the conference was the discovery that
our procedures are basically identical to the restoration procedures of the museum staff
who handle the most valuable instruments from museum collections, although we cannot
compare ourselves with them in terms of craftsmanship and technique (Frantisek Kus and
his presentation on repairing a violin made by Didier Nicolas l'ainé from the State Collection
of Musical Instruments).

Our master always guided us towards the most sparing restoration methods that would
not impact the authenticity of the instrument being repaired: affecting the original varnish
as little as possible, using high-quality natural glues and resins, adding missing material as
little as possible, the sensitive use of retouching, and all of that in combination with patience,
humility, and respect for the instrument maker and for future generations of musicians.

Our greatest pleasure was contact with the MCMI restorers in the museum’s restoration
workshops.

It would be very beneficial for the future of the field of restoration and for musical artefacts
if the team of the Methodological Centre of the Czech Museum of Music could manage
to create an institute for advising, consultation, and education of instrument restorers who
seek professional development or advice on the restoring of a specific instrument. It would
be appropriate to hold similar conferences regularly for the community of experts.

Address: Pavel Cely, Vanec 9, 675 71 Pysel, Czech Republic
E-mail: pavel@cely.cz
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dilen a rezbait, zalozeného pred deseti lety mladymi houslari, ktefi se vyucili v dilné Pavla
Celého starsiho (1950-2020). Houslar Pavel Cely st. kladl velky daraz na systematické pre-
davani zkusenosti i celozivotni vzdélavani houslait. Nase sdruzeni je proto predevsim kru-
hem dobrych pritel, sdilejicich také své poznatky z oboru. Diky tomu se odborné rozvijime
a dohromady jsme, jak fikdval nas mistr, jeden dobry houslar.

Nase predchozi spolec¢né aktivity doposud zahrnovaly navstévy evropskych muzei, hu-
debnich veletrht, muzikologickych prednasek, koncertt a hudebnich kurzg, podileli jsme se
na organizaci nékolika vystav hudebnich nastrojti a besed o houslafstvi pro verejnost, nikdy
jsme ale nemeéli moznost konfrontovat své kazdodenni zkusenosti z houslafskych dilen s od-
borniky z muzejni a restauratorské praxe.

Na konferenci jsme plnili spise roli dotazujicich se premyslivych praktika (bez ambici
prednést vlastni prispévky), coby prichozi zvenci se ale miizeme podélit o autentické dojmy
z prostredi, které nam bylo doposud neznamé. Mile nds prekvapil velky podil mladych lidi
v oboru, vysoka profesionalita a specializace jednotlivych restauratort, zapdlenost muzej-
nich pracovnikii a kuratort a také otevienost restauratortt Metodického centra dokumenta-
ce, konzervace a restaurovani hudebnich nastrojia (MCMI) pri navstéve dilen muzea s moz-
nosti diskuse nad konkrétnimi opravami nastroju. I pres velkou oborovou pestrost prispévka
a jejich zacileni spise na muzejni pracovniky jsme v mnoha z nich nasli inspiraci pro nasi
houslarskou praxi.

Jako sci-fi ndm v prvnich chvilich znél prispévek Viktora Hrusky o moznostech zapoje-
ni umélé inteligence a strojového uceni do tvarové analyzy housli, kterd pri dostate¢ném
poctu vstupnich dat (fotografii ndstroji) umoznuje napriklad graficky znazornit zastoupenti
jednotlivych houslaiskych skol podle tvarovych specifik nastroji. Budouci slibné moznosti
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aplikace byly demonstrovény na obrdzcich nékolika set housli z databiaze MIMO (Musical
Instrument Museums online), pro presnéjsi zarazeni nastroju (geograficky nebo do konkrét-
ni nastrojaiské skoly) by ale systém vyzadoval vice vstupnich dat.

Tereza Ztirkova, vedouci sbirky hudebnich nastroji a hlavn{ organizitorka konference,
popsala zdkladni zasady dokumentace hudebnich ndstroji. Standardy fotodokumentace
ndstrojlt vyuziji urcité i nasi kolegové houslari, ktefi si vytvareji vlastni databdze nastroja,
s nimiz se setkali ve svych dilnach, a jsou odhadci ¢i soudnimi znalci v oboru.

Milan Gustar prezentoval elektronické zdznamové zafizeni pro monitorovani umélec-
kych predmétq, napriklad celoro¢ni sledovani klimatickych podminek varhan, které ale na-
bizi i mnoha dalsi vyuziti: diky bezdratovému spojeni v redlném ¢ase a miniaturizaci i kont-
rolu hudebnich nastrojit a muzejnich expondata pri transportu.

Snad se brzy podafii vytvorit kompletni propojenou databdzi historickych vyrobct a hu-
debnich ndstroji prezentovanou Tomasem Slavickym v ramci projektu MCMI. Kazdy den
se setkavame v dilndch s mnoha nastroji, u nichz vyvstava potreba alespon hrubého caso-
vého zarazeni a ocenéni a nésledné volby adekvatniho restauratorského postupu. Mezi hu-
debniky, uméleckymi $kolami a orchestry koluje obrovské mnozstvi individualné stavénych
a manufakturnich nastrojt, hlavné z pohra-
nic¢i a prelomu 19. a 20. stoleti. Manufaktur,
houslart a obchodnika byly stovky a jejich
databaze u nas dosud chybi.

Jan Krizenecky hovotil o tloznych systé-
mech na hudebni nastroje v muzejnich depo-
zitérich, ale i 0 moznosti ozarovani néstroji,
které byly napadeny dievokaznym hmyzem
a plisnémi. Dulezité pro nds byly kontakty na
instituce, které tyto zakroky provadéji, a zce-
lajisté v budoucnu vyuzijeme moznosti oset-
feni historicky cennéjsich nastroju restauro-
vanych v nasich dilnach.

Velkym prekvapenim konference pro nas
byl prispévek Veroniky Sovkové o opraveé ba-
rokniho kontrabasu olomoucké provenien-
ce, ktery shodou okolnosti restauroval nas
kolega ze sdruzeni Dominik Matusa. Toto
neplanované propojeni nasi prace s muzej-
ni praxi bylo obohacujici. Nésledna diskuse

se totiz vedla kolem zdkladniho ,sporu”, zda

Photography of the repairing of a Baroque
) o ) o contrabass of Olomouc provenance / Fotografie
jako muzejni expondt nebo vcetné obnove-  z opravy barokniho kontrabasu olomoucké

ni jeho hudebni funkce. Uvedeny kontrabas Provenience o
. i Restored by / Restauroval Dominik Matust, 2019
byl po konzultaci s olomouckym muzeem g pominik Matt

restaurovat a konzervovat nastroj pouze
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zrenovovan do hratelného
stavu a bude v budoucnu
prilezitostné vyuzivan pro
autentickou interpretaci
staré hudby. To vyzadovalo
i adekvatni restauratorské
zésahy, napriklad tzv. ,sift"
krku, vyménu hmatu krku
degradovaného cervotocem
pri zachovani pavodni hla-
vice. Jedna se o béznou re-
stauratorskou houslarskou
techniku pouzitou i u veétsi-
ny historicky nejcennéjsich
néstrojii. Neékteri diskutujici
vnimali tento postup jiz jako
prili$ razantni zdsah nad
ramec nutnych restaurator-
skych praci.

Napéti mezi zastanci
konzervace nastroju a uve-
deni nastroji do hratelného
stavu bylo patrné i z dalsich
prispévka a diskusi a v bu-
doucnu by si tato problema-
tika zaslouzila jisté i samo-
statnou konferenci.

Petr Koukal se ve svém
ptispévku o hudebnich pa-
matkdch a pamatkové péci
vénoval problematice var-

The Conference Documentation, Conservation, and Restoration
of Musical Instruments through the Eyes of Photographers /
Konference Dokumentace, konzervace a restaurovdni hudebnich
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han. Priblizil ndm, ze i v zahranici se Ize setkat s odborniky, ktefi restaurovani nastroje bez

obnovy jeho hudebni funkce (varhany jako liturgicky nastroj) povazuji za absurdni, i s témi,

ktefi si mysli, ze hrani historické nastroje nici a je nutné je jiz brat jen jako muzejni pamat-

ky, az po jakysi kompromisni pristup spocivajici ve vyméné neopravitelného dilu nastroje

pri zachovani ptivodni poskozené ¢asti jako muzejniho exponatuy, ktery bude trvale ulozen

spole¢né s nim.

Srozumitelné byly prezentovany pristupy restauratort drnkacich nastroju Jirtho

Cepeléka a Jana Tula¢ka, ktefi s ohledem k subtilni konstrukei historickych louten a kytar

voli nejcastéji postup konzervace nastroje a pro koncertni provoz radéji stavi jeho plno-

hodnotnou kopii.
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Pozitivnim dojmem z konference pro nds bylo zjisténi, Ze se nase postupy v podsta-
té shoduji s restaurdtorskymi postupy muzejnich pracovniki, kterym prochdzeji rukama
nejcennéjsi nastroje muzejnich sbirek, byt se jim nemtizeme remeslné a technicky rovnat
(Frantisek Kus a jeho prezentace opravy housli Didier Nicolas ainé ze Statni sbirky hudeb-
nich néstroju).

N&s mistr nas totiz vzdy vedl k co nejsetrnéjsim restauratorskym postuptim, které ne-
ovlivni autenticitu opravovaného nastroje: minimalni zédsahy do pavodniho laku, pouziti
kvalitnich ptirodnich lepidel a pryskytic, co nejomezenéjsi doplnoviani chybéjictho mate-
ridly, citlivé pouziti retusi, to vse ve spojeni s trpélivosti, pokorou a uctou ke staviteli nastroje
i budoucim generacim hudebnikil.

Nasi nejvétsi radosti pak byl kontakt s restauratory MCMI v restaurdtorskych dilnach
muzea.

Bylo by velmi piinosné pro budoucnost restauratorského oboru a hudebnich pamatek,
kdyby se tymu Metodického centra Ceského muzea hudby podaiilo vytvorit poradni, kon-
zulta¢ni a vzdéldvaci instituci pro restauratory, kteri hledaji odborny rozvoj nebo radu pii
restaurovani konkrétniho néstroje. Podobné konference pro odbornou verejnost by bylo
vhodné poradat pravidelné.

Adresa: Pavel Cely, Vanet 9, 675 71 Pysel, Ceskd republika
E-mail: pavel@cely.cz
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